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BY MHARI MCMULLAN

Scene 1

Thoughts in a pool, the water helps her think 

and move slowly through ideas. Be in one 

place, alone. Then rush out to write them 

down. Words are not spoken aloud but appear 

one by one on the screen of her phone…

Clay and cloth
Craft economy
Creative/commercial
Making for love or money
Gift giving
The gift shop
Roles
Making space for others
Making for ourselves
Making as mothers
It costs a lot to sell your work
Delay in getting paid
Markets
Shopkeepers
Selling other people’s work
Value of craft
Value of handmade
Narrative behind the work
Telling stories
Authorship

Scene 2

The exhibition opening, a sunny evening. 

They get there early and it’s good to see it 

empty, to see it properly. The work is 
beautiful. Friends and family gather slowly 

filling the space. Inhabiting, blocking and 

engaging with the work, changing the scale 

and sound in the room. Voices echo with 
the trickle of water. The space used to be a 

painting and decorating shop, kept in the 

family and passed on to be something new. 

Complimentary practices that stretch in 
different ways
Element of chaos and control
Very different ways of working 
Friends collaborating
Retail histories
Mars missions
Glazes
Blocks
Feel of materials
Process
Boundaries
Separate but together
Remembered and rewritten

Scene 3

They talk in a studio but it’s not a studio, 
another multi-use space. They lift the shutters 
and people look in to see what they are doing. 
Passers-by thinking it must be a performance, 
an exhibition or a new shop. The voices are 
layered, talking over and with each other 
simultaneously.

I was going to speak to you both because I was 
thinking of writing this whole text as a script

It was something that you said at the opening about 
how it’s so much easier to be a performer

I felt like that, that the shop is also more active, it’s 
a responsive type of feedback

And it gets moved and handled and people are kind 
of scared to touch or interact with it in a gallery

But we did always talk about this exhibition, sort 
of, like the gallery space was window dressing for 
the shop

Everyone who walks past it stops and looks at it, 
you know, even with no intention of coming in

Like structures, I guess, between artworks, 
performances, education work, and product, you 
know, and then, and then, you know, the viewers of 
all those things, mixing them up as well 

And I guess, like, my idea of the script is, because 
I was thinking about the different roles that we all 
have, and undertake and perform, or are kind of 
put on us by other people

It’s difficult trying not to have a hierarchy, but, but 
we still call it shop space, because we did want it to 
feel familiar

It was just things on a shelf and I was like, this is 
not a retail experience

I really wanted it to have something more like 
something visual about it or something about the 
spirit of the way that we work

Like, in the end, it’s got this economy because both 
products hang from one shelf, up and down 

Yeah, it’s carrying something

Caring groupings of products

I think we both relate too because there’s some of 
that, I mean, very different forms of that. But there’s 
definitely some of that in both our practices

I regard my making process as very sacred 
and private

We’re talking about liveliness

I was always trying to find this way of sharing the 
process, because the process was always very active 
and physical

But you can literally see touch, you know that’s been 
made by a person. And you can see that in both the 
different materials

Because you were talking about how much to reveal 
and how much to keep hidden

And, you know, you have to have faith that the thing 
you’ve made somehow embodies that in and of itself
 
See the liveliness or energy in something without 
you having to prescribe what that process was

That’s not how I think about the workshops, 
because I think they’re part of my practice, a way of 
exploring process communally

Well you learn by somebody else replicating what 
you do, you learn kind of new ways of doing it

But they had to leave the remnants behind and 
I used their remnants after they’d gone to make 
something else
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