The Museum of Applied Arts and
Sciences in Sydney holds a number
of astronomical instruments, brought
to Australia from Scotland in the
early 1800s by Thomas Brisbane.
Originally from Largs, North Ayrshire,
Brisbane was a British Army officer,
an astronomer and the Governor of
New South Wales from 1821-1825.
Responsible for building Largs
Observatory and then later, during
his tenure as Governor, the Sydney
Paramatta Observatory, he

recorded and mapped the first
detailed observations of the
southern hemisphere.

Kate Scardifield

Ley Lines is an exhibition
that presents a series of new
works by Australian artist
Kate Scardifield, including
textiles, sculpture and
video, made in response
to Brisbane’s collected
astronomical equipment
and selected objects and
fragments held within
seven of Scotland’s local
collections and archives.




Exploring their parallel histories,

Ley Lines links aspects of Scotland’s
unique heritage, across regional
locations, connected to such colonial
mapping and territory marking.
Examining the pliable nature of civic
identity as constructed through
local collections and archives,
object acquisition and classification,
Scardifield intuitively uncovers
interconnected Scottish stories that
reach Australia through a series of
exhibited temporary collections.

Presented as a tour, the exhibition is
travelling to venues across Scotland.
Within each, historic material is
exchanged and arranged as new and
distinct local constellations around
Scardifield’s commissioned works.
Though diverse in function, scale
and material, what unites the loaned
objects across collections is visible
through the traces of their making.
From tool to ornament - Roman clay
pot, domestic glass jar, industrial lino
cutter or embroidered trade banner
- physical marks of hand-production
are evident. Their classification
temporarily revised, Scardifield
re-appraises these objects in order
to unearth hidden narratives within
our municipal collections. Presented
through a series of cabinets and
frames, connected by invented
navigational lines, for Ley Lines,
Scotland’s past is reimagined through
our everyday objects.

St Andrews Museum, St Andrews
2 December 2017 - 3 March 2018

Scott Gallery, Hawick Museum, Hawick
23 March - 18 May 2018

The Park Gallery, Callendar House,
Falkirk
25 August - 21 October 2018

Research visits to Fife Council Museum Collections,

Scottish Borders Council Collection, Heriot-Watt University

Collection, Selkirk Common Good, Falkirk Community
Trust, The Museum of Ayrshire Country Life and Costume
at Dalgarven Mill and West Kilbride Museum, 2016



KATE SCARDIFIELD — WORKS IN THE EXHIBITION

High Noon

Filmed in portrait, High Noon documents
the only remaining part of the Troughton
mural circle brought to Australia by Thomas
Brisbane from his observatory in Largs. High
Noon re-imagines this obsolete astronomical
object through oscillating movement.

HD video, 1080p, silent, endless loop
Videography: Robin Hearfield

Developed with the assistance of a research
fellowship at Sydney Observatory and the
Museum of Applied Arts & Sciences, Sydney
2017 / Edition of 2 + AP

Cabinet of Evolving Propositions
(a study in connections)

A changing series of sculptural studies and
propositional forms displayed alongside
selected historical objects.

Plaster, paper, textiles, wax, acrylic, calcite,
quartz, animal bones, braided twine, thread,
plant material, brass

2017

Material Cosmos

Analogue and digital collage on
silk crepe satin

Printed in collaboration with Analogue and digital collage on
the School of Textiles and wool delaine

Design, Heriot-Watt University Printed in collaboration with
2017 the School of Textiles and
Edition of 8 Design, Heriot-Watt University

2017
Images: Alan Dimmick and Kevin Greenfield Edition of 8

Material Cosmos Il




WORKS IN THE EXHIBITION
(continued)

This New Past

Soft Chorus

Two unique digital prints on velvet
Featuring

Mortarium Fragment, Roman
From the collection of Falkirk
Council, managed by Falkirk
Community Trust

and

Pottery shard, uncovered by
Glengarnock Archaeology Club
From the collection of the Museum
of Ayrshire Country Life &
Costume at Dalgarven Mill
Printed in collaboration with the
School of Textiles and Design,
Heriot-Watt University

2017

A series of naturally dyed,
natural fibre textile works
reference trade union banners,
guild banners and marine
pennants held across the
Scottish collections. Quilting,
patchwork and appliqué
techniques define a series
of geometric compositions,
loosely acknowledging the
boundary lines and shapes that
appear in topographical maps.
This work draws colours from
native Australian flora located
in Parramatta Park, Western
Sydney, and Scotch thistle from
Goolma in the Central West of
New South Wales.
The artist acknowledges
the Traditional Custodians of
these lands and pays respect to
Elders past, present and future:
“l acknowledge culture,
community and the deep
histories embedded in these
lands long before the arrival
and occupation of the British.
| acknowledge all Traditional
Custodians of Country
throughout Australia and their
continuing connection to land,
sea and sky.” -
Kate Scardifield, 2017
Naturally dyed linen, cotton
and silk
2017

ABOUT

Ley Lines is a touring exhibition
conceived and organised by Panel
in partnership with Heriot-Watt
University; Live Borders; Fife
Contemporary; Maggie Broadley;
Falkirk Community Trust and
supported in kind by the Museum of
Applied Arts and Sciences, Sydney.

It is Kate Scardifield’s first solo
exhibition in Scotland and was
developed in response to a research
residency across a number of
Scotland’s local collections and
archives during 2016 including

Fife Council Museum Collections
Scottish Borders Council
Heriot-Watt University Collection
Selkirk Common Good

Falkirk Community Trust

The Museum of Ayrshire Country Life
and Costume at Dalgarven Mill
West Kilbride Museum

Kate Scardifield is a visual artist with
an interdisciplinary and experimental
studio practice. Traversing textiles,
sculpture, installation, video and
sound, her work has been included

in numerous exhibitions throughout
Australia and in recent exhibitions in
New Zealand and the United States.
She likens her practice to a process
of anatomical enquiry; mining history
for intersecting systems and patterns
that culminate in re-imaginings

of the body, site and space. Her
approach to making is research driven,
drawing largely on archival material
and exhumed collection objects

from across the fields of medicine,
anthropology, and contemporary

art. Across all her works an innate
connection to materiality is evident
and the diverse forms that eventuate
embody process driven investigations.

Her work has been featured in the
Australian Art Collector, Artlink, Das
Platforms and Textile Fibre Forum.

Kate is a 2012 Freedman scholar, the
2013 recipient of the Marten Bequest
Travelling Scholarship for sculpture

and has received a New Work grant
from the Australian Council for the Arts.
She has participated in international
residency programs in New Delhi (2012),
Paris (2012) and Oaxaca (2014) and

was selected for Sydney’s Creative Live
Work Studios program (2015/2016).

Kate is a Lecturer in the School
of Design at the University of
Technology Sydney.
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