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Carpets of Distinction is a collection of six hand-
tufted rugs commissioned by Panel in partnership 
with Dovecot Studios and the Stoddard-Templeton 
Archive at the University of Glasgow and Glasgow 
School of Art.



I N T R O D U C T I O N — 
2012 marked the centenary year of Dovecot Studios. 
To celebrate one hundred years of production Dovecot 
worked with Panel to develop Carpets of Distinction, a 
collection of six new textile commissions that explore 
connections between the spheres of art and craft and 
the mass-produced culture of industrial design. 
	 The artists John Byrne, Nick Evans, Ruth 
Ewan, Alasdair Gray, Nicolas Party, Joanne Tatham 
and Tom O’Sullivan each worked in collaboration 
with Dovecot rug maker Jonathan Cleaver to design 
six new limited edition works, inspired by the archive 
collection of two of the most significant Scottish 
textile companies of the twentieth century: Stoddard 
International Plc and James Templeton & Co Ltd. 
	 Representing a broad range of concerns and 
distinct in their design, the hand-tufted rugs take 
inspiration from the history of carpet design through 
reference to traditional motif and pattern as well as 
practical and aesthetic function. Each rug is skillfully 
crafted using complex mixes of colour and a range 
of finishing methods. Such sensitivity has become a 
distinguishing feature of the studio’s output. 
	 Dovecot rugs are created using a gun-tufting 
technique that enables expressive, artistic design. They 
form an original creative feature in private homes 
and also lend their warmth and acoustic properties 
to public and corporate buildings. As individual, 
handmade pieces, Dovecot rugs form a beautiful 
centerpiece whether hung on the wall or placed on the 
floor.
	 Each rug in the Carpets of Distinction series is 
available for sale as an edition of eight, priced at £6500 
+ VAT.  

If you would like to enquire further please contact 
davidweir@dovecotstudios.com



J O H N  B Y R N E
Father of the Man

2310mm × 1600mm 
84” × 63”
Produced by Jonathan Cleaver
Composition 100% wool pile 
Edition 1/ 8 
2012

“I was both surprised and delighted when I got word 
from Catriona and Lucy from Panel that I was one 
of a number of artists they would like to design a rug, 
which would be tufted at the legendary Dovecot Studios 
in Edinburgh. Even more delighted when I went along 
to meet Jonathan Cleaver at Dovecot, who gave me a 
potted history of the Studio and showed me a number of 
examples of the sort of work they carry out for clients, 
both past and present. I couldn’t wait to get started.
Although I had other work to get on with, I took time out 
to make a small ink and watercolour design for my rug, 
based on a series of double self-portraits (myself now 
confronting myself from a long time back, with titles like 
‘Young & Old’, ‘Old Salt, Young Turk’, ‘Me & Him’ et 
alia) that I had been working on over the past few years. 
I kept the ‘cartoon’ for the rug relatively simple—mainly 
in black and while with a minimum of extra colour (bit 
of red, tiny bit of yellow)—a ‘graphic’ image which, 
fingers crossed, finds a buyer who will take pleasure in 
walking all over (both of) my phissog(s).”
John Byrne

Artist, playwright and designer John Byrne worked as 
a menial slab boy mixing and grinding powder colour 
paints in the design department and then later as a 
designer at Stoddard’s in Paisley during the 1950s. The 
Slab Boys trilogy, a series of plays (originally titled 
Paisley Patterns) is based on Byrnes experiences in 
the factory. His work is held in major collections in 
Scotland and abroad.

John Byrne is represented by The Fine Art Society.



A L A S D A I R  G R A Y
Outgoers and Incomers

2180mm × 2180mm 
86” × 86”
Produced by Jonathan Cleaver
Composition 100% wool pile with Magician’s rope and 
bootlaces
Edition 1/ 8 
2012

“My design seeks to show how Scotland has been shaped 
by natives leaving it for other countries and incomers 
from these countries replacing them. The countries 
outside Scotland are named, Scotland is represented only 
by the thistle.”
Alasdair Gray

Alasdair Gray was born in Glasgow in 1934 and 
studied Design and Mural Painting at Glasgow School 
of Art from 1952–57. Since then he has exhibited 
widely across Scotland, particularly in his home city of 
Glasgow, where he has also undertaken several mural 
commissions for many of the city’s churches. He is also 
a prolific writer, with 18 published books to his name 
and a winner of the Whitbread and Guardian book 
prizes. Most recently, he completed his biography A Life 
in Pictures which was published in 2010 by Canongate 
to coincide with solo shows at The Talbot Rice Gallery 
and The Scottish National Gallery of Modern Art. 

Alasdair Gray is represented by Sorcha Dallas.



N I C K  E V A N S
Fertility Rug 

1790mm × 1790mm 
70.5” × 70.5”
Produced by Jonathan Cleaver
Composition 100% wool pile 
Edition 1/ 8 
2012

“The design incorporates as its central motif a male and 
female figure pairing found in the Stoddard-Templeton 
Archive ‘Ethnic and Aztec’ design folder. The square 
format of the rug design frames this motif within an 
equal sized inner and outer border or window. The inner 
border interrupts a standard harlequin design with the 
overlapping diamonds of an Argyll pattern. The outer 
border depicts encircling tadpoles (or perhaps sperm) 
that have cropped up in my past work. The rug’s title is a 
suggestion of a possible neo-pagan utility function.”
Nick Evans

Nick Evans studied at Glasgow School of Art and 
the Royal College of Fine Arts, Stockholm. Evans’ 
sculptural practice takes inspiration from both modernist 
and non-western artworks, combining figurative and 
abstract forms and images that demonstrate an interest 
in the art- historical fascination of the West with other 
cultures, traditions and concepts of exoticism. Recent 
solo exhibitions include Solar Eyes, Tramway, Glasgow 
(2013), Oceania, Scottish National Gallery of Modern 
Art (2011) and Flesh and Bones, Liste (2011).

Nick Evans is represented by Mary Mary.



R U T H  E W A N
I will eat the shuttle ere I reveal the secrets of the craft

1760mm × 1540mm 
69” × 60.5”
Produced by Jonathan Cleaver
Composition 100% wool pile 
Edition 1/ 8 
2012

“Ideas for forms of work often begin via something found 
in an archive; a song, a book, a pamphlet or an object. 
This rug design came in part from something found in an 
archive but also from something I couldn’t find. Within the 
Stoddard-Templeton Archive sits a binder of photographs 
of ‘special commissions’, which features unusual, bespoke 
rugs of curious shapes. This led to thinking about the 
possibilities of a non-standard rug, whilst also looking 
at the soft, cloudy palettes of Enid Marx’s designs—
aesthetic inspiration was in no short supply.
	 However I wanted to know of the people who’d 
worked there, of ‘the history from below’ rather than the 
history of the business itself. For that I looked further 
back at the site of the factory, to the strike of the Calton 
Weavers, the bloody events of 1787, now remembered 
as Glasgow’s first strike. 18th Century Calton, which 
sat outside the city boundary, was mainly populated by 
weavers. Featuring on Calton’s coat of arms as feline 
heads bearing shuttles between their teeth, this symbol 
refers back to the weaver’s ancient vow —‘I will eat the 
shuttle ere I reveal the secrets of the craft’. The cat we 
see in the rug however is not quite true to this symbol, it 
is something of a bastardised version; part heraldic beast, 
part wildcat, part Sam the Skull and partly my own pet 
tabby. And what is the secret it speaks of? Labour lost to 
history, the mystic look on a feline face, or the fact that 
the rug is not made by shuttle at all.”
Ruth Ewan

Ruth Ewan studied at Edinburgh College of Art and 
currently lives and works in London. Her works are 
often grounded in context specific research and many of 
her projects have focused on individuals and groups who 
have utilised creative means to reimagine and reshape 
the world around them. Her work has been shown 
in museums and galleries internationally including 
Dundee Contemporary Arts, Tate Britain, New 
Museum, Badischer Kunstverein and Kunsthall Oslo. 
Her public projects include commissions with Artangel, 
Folkstone Triennial and Art on the Underground.

Ruth Ewan is represented by Rob Tufnell.



J O A N N E  T A T H A M  & 
T O M  O ’ S U L L I V A N
This rug has reached the limit conditions of its own 
rhetoric 

2150mm × 1620mm 
84” × 64”
Produced by Jonathan Cleaver
Composition 100% wool pile 
Edition 1/ 8 
2012

“The rug is the latest work within an ongoing series of 
pieces that either adopt or adapt the title “This has 
reached the limit conditions of its own rhetoric.” Each 
piece in the series incorporates a motif in the form of a 
zero or empty frame within its design, presenting what 
may appear to be an apparently closed system of 
signification. The repetition of the motif across a range 
of approaches and media, from a bronze cast of a 
sculptural maquette to a teapot and now a rug, has 
created a series that contains disjunctions and 
contradictions that undermine and challenge their 
interpretation as a whole. The rug continues this 
problematic relationship to its own purpose and meaning. 
Its rainbow design alludes to the use of similar patterns 
for ‘Peace’ and ‘Pride’ flags, but is then ambivalent 
about any specific reason for such reference. The 
footprints are an adaptation of another repeated motif 
from our practice; they are a knowing bad joke—a 
bespoke rendering of a first and worst response to a rug 
design.” Joanne Tatham & Tom O’Sullivan

Joanne Tatham and Tom O’Sullivan’s artworks often 
function as displacements or diversions and are 
situated between—and use—sculpture, painting, 
architecture, photography, performance, literature, 
institutional critique and curation. Their artworks 
position themselves against conventions and contexts 
and often function as absurd or contradictory 
interventions.
	 Tatham and O’Sullivan have worked in 
collaboration as artists since 1995. Solo projects 
include The indirect exchange of uncertain value, a 
Collective project at Fettes College, Edinburgh in 2011 
and Direct serious action is therefore necessary, at 
CCA, Glasgow in 2010. In the last few years they have 
also exhibited work in group exhibitions at Musee 
d’art contemporaine, Lyon; Marres Centre for 
Contemporary Art, Maastricht; Frankfurter Kunstverein 
and at Artissima in Turin. They are one of four artist 
practices shortlisted for the 2013 Northern Art Prize.
	 Joanne Tatham and Tom O’Sullivan are 
represented by The Modern Institute/Toby Webster 
Ltd, Campoli Presti, London and Paris, and Galerie 
Francesca Pia, Zurich.



N I C O L A S  P A R T Y
Landscape

1720mm × 2540mm 
68” × 100”
Produced by Jonathan Cleaver
Composition 100% wool pile 
Edition 1/ 8 
2012

“Leaves, trees, flowers and elements from nature have been 
used in the past and are still widely used for decorative 
purposes. In the Stoddard-Templeton Archive, floral 
design motifs seem to be by far the most popular choice 
for the designer and for the customer. The wonderful 
visual variation of plants has been an endless source of 
inspiration for artists and designers for centuries. Plants 
remain fascinating to look at and maybe the best way to 
look at them is to draw them. There is nothing new about 
this and nothing old about this, they are a timeless source 
of inspiration.
	 In my work I feel more comfortable with a subject 
that has been used and tested a lot already, rather than 
original and new subject matter. For example, an apple, a 
pot, a tree or an elephant.
	 The design of the rug is a landscape composed of 
trees and bushes. A landscape is by essence a vision of 
space and perspective that is literally a window into the 
world. By contrast a rug, because of its functionality, is 
particularly flat. I wanted to try to mix those two notions 
together and see what it would feel like to walk ‘on a 
landscape’ rather than ‘in a landscape’.” Nicolas Party

Nicolas Party studied at Lausanne School of Art and 
completed his Master of Arts at Glasgow School of 
Art in 2009. His work is primarily concerned with the 
practice of painting and drawing, in which he explores 
traditional pictorial motifs and pattern and, when 
combined as large—scale sculptural installations, act 
to interrogate the language of painting in an expanded 
pictorial field.
	 Recent projects include solo presentations at 
Salon 94, New York, Kaufman Repetto, Milan, and 
group show The Best of Times, at Gregor Staiger, 
Zurich.

Nicolas Party is represented by The Modern Institute/
Toby Webster Ltd and Gregor Staiger.



J O N A T H A N  C L E A V E R 
D O V E C O T  W E A V E R 
A N D  R U G  T U F T E R —
Jonathan Cleaver is a member of the Weaving team 
working at the heart of the Studios. After completing 
the BA (Hons) Tapestry at Edinburgh College of Art, 
Jonathan worked in related textile fields, including 
conservation at Burleigh House, before joining Dovecot 
Studios as a Weaver. He works on a range of scales 
from Tapestries to collaborating on smaller pieces with 
Jeweller, David Poston. Jonathan also specialises in gun 
tufting Dovecot rugs.

D O V E C O T  S T U D I O S —
Founded in 1912 by the Marquess of Bute, Dovecot 
champions art, design and making at the very highest 
level. Dovecot has produced tapestries and rugs with 
many of the twentieth century’s leading artists from 
Scotland and internationally, including Eduardo 
Paolozzi, Frank Stella, Patrick Caulfield and Ian 
Hamilton Finlay. Dovecot’s work is inherently 
collaborative in that the weavers work with artists 
to realise their ideas, whether it is developed from an 
artistic concept or a more tightly specified design brief.
www.dovecotstudios.com

P A N E L — Panel is led by design curators 
Catriona Duffy and Lucy McEachan. Based in 
Glasgow, Panel promotes design and craft locally and 
internationally through exhibitions, events and cultural 
projects. By animating spaces beyond the gallery 
Panel is committed to creating environments that 
give audiences, artists and designers the opportunity 
to engage with design and craft in imaginative and 
experiential ways.
www.wearepanel.co.uk

Carpets of Distinction was commissioned and produced 
by Panel in partnership with Dovecot Studios and 
the Stoddard-Templeton Archive at the University 
of Glasgow and Glasgow School of Art as part of 
Dovecot’s 2012 centenary programme.
	 All rugs are copyright the artist and Dovecot 
Studios. Each rug is hand-tufted by Dovecot weaver 
and rug-maker Jonathan Cleaver.

Supported by Creative Scotland And the Hope Scott 
Trust
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