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Souvenirs of Calton Hill is a collection of products created 
by designers and artists in close collaboration with 
manufacturers and makers across the UK and Europe.
 In partnership with Collective, Panel has 
commissioned artists Rachel Adams, Mick Peter, and 
Katie Schwab; designer Katy West and photographer  
Alan Dimmick to design the collection, each working  
with specially selected makers and manufacturers. 
Rachel Adams with Edinburgh-based jeweller Elizabeth 
Jane Campbell and Glasgow company Flux Laser Studio; 
Mick Peter with master weavers Alex Begg & Company 
in Ayr; Katie Schwab with Dundonian waxed cotton 
suppliers Halley Stevensons and Coatbridge-based 
garment makers Greenhill Clothing; Katy West with 
producers in Stoke-on-Trent and Alan Dimmick with 
Danish company Flensted Mobiles. 
 The resulting souvenirs encompass a range 
of disciplines and each product – in both form and 
production – is a new departure for its creator. Together 
they propose a series of uncommon products that invite 
visitors to consider Calton Hill through the lens of 
astronomy, time-keeping, trade, architecture and making. 
In this way, they speak to the history of Calton Hill and to 
Collective as a new kind of city observatory for Edinburgh, 
with contemporary art at its heart. 
 The commissions are united by meaningful artistic 
research and a profound acknowledgement of the capacity 
objects hold to serve as traces of experience, knowledge 
and identity. Challenging structures of production and 
distribution usually associated with the gallery or museum 
shop, these products are unique to Collective. They 
test, through making, imaginative and ethical mixed-
economy models that sustainably support artists and the 
infrastructure of cultural institutions.
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Established in 1984, Collective has long 
supported new work by artists who are 
at a pivotal stage in their development. 
Through a programme of exhibitions, 
walks, and events Collective presents 
contemporary art in all its diversity. 
Working closely with artists and engaging 
with locality, Collective is a new home  
for contemporary art on Edinburgh’s 
Calton Hill. 

Panel is led by design curators Catriona 
Duffy and Lucy McEachan. Based in 
Glasgow, Panel promotes design and 
craft through exhibitions, events and 
cultural projects. By animating spaces 
beyond the gallery, Panel is committed to 
creating environments that give audiences 
and artists the opportunity to engage 
with design and craft in imaginative and 
experiential ways. 

 —

PANEL Five new souvenirs mark
the beginning of Collective’s retail
space Collective Matter based in the 
City Observatory. The process of 
commissioning design objects is new to 
Collective – can you talk about why you 
have chosen to create souvenir products 
in this way? 

COLLECTIVE   Since our beginning, 
Collective has always valued our 
relationship with artists. An artist’s 
practice is often far broader than is 
visible in any one exhibition – and this 
collaboration has enabled us to find 
new ways of connecting with artists 
who we have worked with in the past. 
From here, the project has helped us to 
discover different potentials of artists’ 
practice that could be present in people’s 
everyday material surroundings. 

Calton Hill is a unique place for many 
reasons, not only because of its numerous 
layers of history. The hill is significant to 
those who look up and recognise it as a 
symbol of their home town; workers who 
climb it when sunny to sit on the grass 
during their lunch break; people who 
walk their dogs no matter how wet and 
windy; and the many visitors discovering 
all of this and more for the first time. 
A high proportion of our visitors are 
made up of people visiting the city from 
elsewhere, so we felt that souvenirs from 
the hill were an obvious place to start for 
our shop. We wanted to offer a different 
take on the typical Edinburgh souvenir 
by thinking about these many ways that 
Calton Hill was and is inhabited and used. 
It is important to us that the objects are 
relatable for locals too, offering a unique 
memento of their city that they can keep 
for themselves or pass on to others. 

Working with designers, artists and 
manufacturers towards the production 
of design objects is new to us. It involves 
a broad range of knowledge around 
material capabilities, craftsmanship and 
the meeting of ideas within a particular 
set of parameters. We wanted to 
explore this framework, using the rich 
history of the site as a source for artists 
and producers to create new kinds of 
commissions for a new public space.
 
What first interested Panel about 
working with Collective and our site?

PANEL We are interested in 
directly supporting both artists and 
manufacturing industry here in Scotland 
by creating research-led, commissioning 
projects that can be sustainable for both. 
Therefore, the chance to work with 
Collective to develop souvenirs with 
artists, which have the potential to be 
produced and sold on a long-term basis, 

View from Calton Hill towards Arthur’s Seat
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was an exciting proposition. Collective’s 
recent move to Calton Hill also allowed 
us to focus the project through the 
historical lens of the hill, its uses, 
buildings and vistas. 

Objects, such as souvenirs, carry the 
stories that make up our history. 
Through the monuments of Calton Hill, 
we have considered how these stories 
are transferred to architecture to define 
a certain kind of civic identity. By 
commissioning artists to work directly 
with a site such as Calton Hill, we have 
invited questions around these kinds 
of political and cultural identities. The 
resulting products – from hanging mobile 
to waxed cotton poncho – are unique 
and layered objects, profoundly related 
to shifting ideas of place as well as their 
material and practical purpose. 

COLLECTIVE   We have found that artists 
are very well placed to discover new and 
hidden narratives within the rich history 
of Calton Hill and the City Observatory. 
Collective aims to work with artists who 
want to engage with people and places 
in order to bring new ways of thinking 
and producing to light. By inviting artists 
to engage with our locality, we believe 
we can show that souvenirs can connect 
meaningfully to place, memory and 
material culture.

Working closely with manufacturers 
and makers to form unique products is 
familiar ground for Panel. How did you 
further explore these ways of producing 
through this project?

PANEL By commissioning five new 
souvenirs, we have created a programme 
with Collective that centres around 
making, local manufacture and the 
importance of shared authorship in 
batch-production. We are interested 
in prioritising such conversations in 
order to anticipate and encourage new 
thinking about skill, traditional forms, 
function, and the ideas that design and 
craft encompass. Each product within 
the Collective Matter x Panel collection 
has been made through a partnership 
between artist and manufacturer, 
celebrating both the possibilities and the 
limitations of such joint production. 
Our approach is to support artists 

and industry through this process, 
encouraging considerations of value 
related to skills utilised and hands 
passed through. We provide an open 
brief to make new work, which primarily 
responds to research without pressure to 
bend to a particular agenda. In this way, 
the cultural and commercial territories 
our commissions cross and re-cross are 
more closely connected than it would 
at first appear. For Panel, projects like 
this usefully explore art markets and the 
desirability of artists’ work, bound up in 
saleable objects. 

For Collective, how important is batch-
production and the possibility of buying 
artworks ‘off the shelf ’?

COLLECTIVE   There is a long history of 
artists exploring the boundaries between 
use, value and artistic practice. Through 
this project we want to explore the 
demand for artists’ work to exist as 
objects that can be taken away there and 
then. Collective values the contribution 
artists can make to varying aspects of life 
and here we are interested in how their 
work can become domestic, commonplace, 
or part of the everyday. We are excited 
by the opportunity for these works to 
leave our space and enter someone else’s 
by becoming part of an individual’s 
routine or habits – like putting on a piece 
of treasured jewellery or writing a note 
to a friend on a holiday postcard. 

The Collective Matter x Panel collection 
draws on particular histories, the 
striking landscape and unruly weather 
of Edinburgh. The ideas behind – and 
processes of – making these souvenirs 
differ from the iconic skyline postcards 
and tartan keyrings that are so readily 
available. What do you think are the 
differences in our souvenirs? 

PANEL Though widely valued as 
personal mementos connected to 
memory, time and place, souvenirs 
can also be dismissed as surface design 
kitsch and, through their production, 
often misunderstood as cheaply-made 
and disingenuous. In order to challenge 
these ideas, we are drawn to the idea 
that souvenirs can be commissioned 
through a partnership between curatorial 
programmes (Panel’s and Collective’s) 

rather than the established partnership of 
production and distribution. The context 
of a cultural project has made it possible 
to side-step the commercial pressure 
usually associated with the souvenir trade, 
permitting the artists involved to research 
ideas around the souvenir ‘proper’ – an 
object or an idea meaningful to its place 
because of its materiality, its manufacture, 
its local way of coming into being. In this 
way, the development of the Collective 
Matter x Panel souvenirs has allowed 
each artist to consider how historical 
and geographical contexts resonate with 
cultural production. 

Why did Collective want to commission 
new works by artists to launch its new 
retail space?

COLLECTIVE   The usual souvenirs we 
think of are mass-produced and generic, 
the same designs repeatedly reworked 
regardless of place. We see the Collective 
Matter x Panel souvenirs as a vehicle for 
ideas and experience, in the same way as 
artworks in our exhibitions. 

Art is a lens through which we can reflect 
on global issues – by giving disparate 
viewpoints our attention we find out 
more about society as a whole. Through 
a polyvocal, collaborative working 
method we believe we can create more 
opportunities and possibilities for mutual 
learning. By making these products, we 
hope to draw attention to the often hidden 
cooperative nature of product manufacture 
between designers, producers and everyone 
in between. The products in this series 
are great examples of things that would 
not have happened without the context, 
developing many possibilities for the future. 



STARGAZERS
MICK PETER 
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Unisex Scarf 
Mick Peter with Alex Begg & Company
Materials: Cashmere and silk
Made in Scotland

Inspired by the rich history of the City 
Observatory, the Stargazers scarf pays 
homage to pioneering astronomers, 
functioning as both a souvenir of Calton 
Hill and a practical addition to the 
Edinburgh wardrobe.

Jiaqi from China wears the Stargazers scarf
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The Stargazers scarf is inspired by an extraordinary 
collection of newspaper cartoons that were collected by 
people who worked at the City Observatory over the  
years. The scarf recalls the cartoons in its use of black and 
white, with grey mimicking a halftone pattern used for 
shading. Invariably, all these twentieth-century newspaper 
cuttings depict bearded professors whenever there is a 
drawing of a telescope, whereas women are shown working 
as ‘human computers’, which at the time was almost the 
only role for women in the field of astronomy. The design 
is intended to make us think about the changing roles 
for women in science since these images were published. 
By relocating women from their computer screens to the 
observatory they take charge of a telescope and a desk full 
of charts. —Mick Peter 

Stargazers — Mick Peter

Main image: Stargazers scarf in production
Top: Newspaper clippings on cupboard 
doors, City Observatory



Richard from Slovakia wears the Stargazers scarf
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Mick Peter lives and works in Glasgow. Through his 
practice, he transforms imagery usually associated with 
illustration and design into knotty and playful installations, 
objects and drawings that are structurally self-regarding 
whilst also recognisably figurative and amusingly satirical.

Stargazers — Mick Peter

Stargazers scarf in production



RAIN PONCHO
KATIE SCHWAB
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Unisex Poncho
Katie Schwab with Halley Stevensons 
and Greenhill Clothing
Materials: Waxed cotton 
Made in Scotland

Inspired by the historic use of Calton 
Hill as a drying or bleaching green and 
by Mary Quant’s iconic poncho, Katie 
Schwab’s Rain Poncho is a stylish 
solution to keeping dry on the hill. 
Uniting traditional craft techniques with 
contemporary industrial manufacturing, 
the poncho is made with high quality 
Scottish waxed cotton originally 
developed for the Scottish fishing and 
maritime industries. 

Danilo and Andressa from Brazil wear 
the Rain Poncho
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The poncho draws on the legacy of these North Sea sailing 
capes by creating a bold, practical garment for the hardy 
traveller. Made of densely woven cotton impregnated 
with a paraffin waxed coating, it is breathable and water-
resistant, designed to protect the wearer from Scotland’s 
wettest weather. The hood is tied with Paracord, a 
lightweight 7-strand nylon rope originally used in the 
suspension lines of parachutes, and the front pocket is big 
enough to hold maps and phones.
 The poncho is available in two colourways using 
fabric produced by Halley Stevensons, who have been 
manufacturing waxed and weather resistant cottons 
in Dundee since 1864. The poncho pattern has been 
cut by Lionel, an experienced pattern cutter in Troon, 
and assembled and sewn by Senga and Liz at Greenhill 
Clothing in Coatbridge. —Katie Schwab

This poncho is based on a 1980s design by British 
fashion designer Mary Quant. Originally made of 
heat-bonded PVC, her waterproof garment was 
retailed duty-free at airports and on board cross-
channel hovercraft. Available in three colourways 
to suit different tastes, the lightweight, one-size-
fits-all design quickly became a bestseller.
 The Collective Matter x Panel poncho takes 
Quant’s design as its starting point, however 
its multi-purpose nature comes from an 1887 
image by pioneering Edinburgh photographer 
Thomas Begbie. A chronicler of city life, Begbie’s 
photograph shows washerwomen leaving their 
laundry out to dry on Calton Hill. The large 
blocks of fabric form a striking image that 
became the inspiration for the versatility of this 
poncho, which can be used as both a garment 
and a groundsheet.
 Whether used as a picnic blanket or for 
protection from the rain, the poncho allows 
visitors to enjoy the hill’s panoramic views in all 
weathers. From Calton Hill, you can see down 
to the Port of Leith where disembarking sailors 
would once have worn flax and cotton capes: 
sailcloth remnants waterproofed with fish oil 
or linseed.

Rain Poncho — Katie Schwab

Washerwomen on Calton Hill, Glass negative,
Thomas Begbie, 1887. Courtesy The City of 
Edinburgh Council Museums & Galleries



Lily from Taiwan wears the Rain Poncho
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Katie Schwab lives and works in London. Her practice 
interweaves personal, social, and craft-based histories, 
often drawing from traditions of living, making and 
working collectively. Spanning exhibition-making,  
design commissions, printed resources and workshops, 
she works across arts, learning and community contexts 
to explore references to modern design, handcrafts and 
radical pedagogies.

Rain Poncho — Katie Schwab

Main image: Rain Poncho in production
Top: Anita and family from England picnic 
on a pair of Rain Ponchos



SEXTANT/
CONSTELLATIONS
RACHEL ADAMS
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Sextant
Necklace
Rachel Adams with 
Elizabeth Jane Campbell
Materials: Sterling silver 
Made in Scotland

Constellations
Three-part Necklace
Rachel Adams with  
Elizabeth Jane Campbell and  
Flux Laser Studio
Materials: Sterling silver,  
agate and plastic
Made in Scotland

The observatory on Calton Hill 
provided accurate time for 
sailors to navigate the globe 
from the Port of Leith using a 
ship’s sextant. Drawing on the 
hill’s history of astronomy and 
its rich geology, Rachel Adams’ 
necklace combines traditional 
and digital production processes 
to celebrate local materials and 
manufacturing.
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A reduced scale model of a sextant, an instrument used to 
measure the distance between stars, has been 3D-printed 
and then cast into solid silver using traditional lost-wax 
techniques. Sextants were also used for ship navigation, 
measuring the distance between an astronomical object 
and the horizon. Calton Hill was very important for 
sailors. The time ball, which tops the Nelson Monument, 
was visible from port and dropped once a day, allowing 
mariners to keep correct time and set their navigational 
instruments. The link to the sea is presented with a frosted 
plastic rendering of a traditional half-blood knot, often 
used by fisherman to attach a hook to a line. Together 
the elements of Constellations tell part of Calton Hill’s 
story, but they also express the hill’s unique position in 
Edinburgh as a point of connection between the land, sea 
and sky. —Rachel Adams

The three distinct elements of the Constellations 
necklace are wearable individually as well as 
when linked together by a silver chain. Each 
element holds its place, like a single star in a 
constellation. Separately, they suggest a moment 
from Calton Hill’s history, and when worn 
together tell its tale. The parts are made using a 
mix of traditional jewellery techniques and new 
craft methods or materials, reflecting the position 
of the hill today; forward looking but tied to and 
informed by its rich and varied past.
 Echoing Edinburgh’s geological history, 
there is a slice of agate taken from rock formed 
millions of years ago. The ancient stone is laser 
engraved with an image of the stars. Although 
the slice is etched by a modern machine, it is a 
material that has been inlayed into snuff boxes, 
brooches and pins for centuries in Scotland. 
Agate reached its height of popularity in the 
nineteenth century just as the City Observatory 
was opening its doors. The necklace reflects this, 
not only by including a portion of a star map 
engraved onto the agate, but also the device for 
charting the sky. 

Sextant/Constellations — Rachel Adams Sextant necklace in production



Jia from India wears the Sextant necklace
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Rachel Adams lives and works in Glasgow. Her work 
incorporates furniture design, sculptural forms and 
decorative craft techniques, combining a variety of 
traditional and DIY methods including macramé and tie-
dye with contemporary commercial techniques such as 
laser cutting and vinyl printing. 

Sextant/Constellations — Rachel Adams



MONUMENTS
ALAN DIMMICK
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Hanging Mobile
Alan Dimmick with Flensted Mobiles
Materials: Postcards, plastic clips,  
thread and wire
Made in Denmark

A series of portraits of Calton Hill by 
photographer Alan Dimmick draw 
attention to transitory moments captured 
by visitors to the hill amongst monuments 
to Edinburgh’s history. 
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A series of eight black and white photographs by Alan 
Dimmick document Calton Hill, the site of Collective’s 
home within the former City Observatory building and 
grounds. On first impression, they are architectural 
portraits of several of the hill’s Enlightenment period 
monuments and buildings: The National Monument,  
known locally as ‘Edinburgh’s Disgrace’ because it was  
left unfinished; the Nelson Monument, whose time ball 
signalled one o’clock to sailors at Leith; the Dugald Stewart 
Monument, a memorial to the Scottish mathematician 
and philosopher; and the Playfair Monument, which is 
dedicated to the architect W. H. Playfair’s uncle. 
 To look again is to discover details that reveal a 
poetic recording of the hill’s everyday activity. Dimmick’s 
photographs depict tourists, dwarfed by architecture, 
their purpose to sight-see, their time fleeting. They 
make their own images as mementos – selfies against 
iconic backdrops and portraits in front of panoramic city 
views. Commissioned to take the form of an exclusively 
customised mobile, made in collaboration with Flensted 
Mobiles, such transitory digital records become fixed in 
print by Dimmick, personal moments captured amongst 
the monuments of Edinburgh’s history. —Panel 

Monuments — Alan Dimmick

Monuments mobile in production.
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Alan Dimmick is a Glasgow-based photographer best 
known for his black and white documentation of the 
art scene in Scotland. From snapshots of artists at 
home and in their studios, to exhibition openings and 
performances at venues throughout Scotland, Dimmick’s 
unique and growing archive contains thousands of images 
that chronicle an important part of the recent history of 
Scottish culture.

Monuments — Alan Dimmick

Test shots for Monuments mobile



FAIR PLAY
KATY WEST
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Prototype for Storage Jars
Katy West & Co.
Materials: Ceramic
Made in Stoke-on-Trent 

Calton Hill overlooks the Port of Leith and 
at one time the observatory on its summit 
played a crucial role setting the clocks 
of the ships importing and exporting 
goods to and from the docks. Alluding to 
Scotland’s role in global colonialism, Fair 
Play is a set of six elegant ceramic kitchen 
storage jars labelled with key historic 
Scottish trades.
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The Fair Play jars reflect imports and 
exports from Leith in the nineteenth 
century. Spices, vices, and other goods 
came in and out of the port. The ships  
kept time by an accurate service 
established at the observatory on Calton 
Hill for Edinburgh and Leith. The history 
of these trades, and their supply and 
demand, evidence our changing styles and 
attitudes towards good taste and practice. 

Coffee drinking was established in the 
Islamic world and was directly related 
to religious practice. When introduced 
to Europe, London coffee houses became 
places for religious and political debate. 

The tobacco trade linked exports of 
consumer goods from Leith to the 
Americas, where the plant was grown. 
An additional stop in West Africa to 
transport enslaved people established the 
so-called triangular trade route of the 
British Empire. 

In 1823 a revolution led by slaves in the 
sugar plantations of Demerara played 
a significant part, along with other 
humanitarian, political and economic 
factors, to kickstart the abolition of 
slavery in Britain and its Empire. 

Linen was a major Scottish export. Until 
1823 Edinburgh’s Linen Hall managed 
the sales and quality stamp on all grades 
of cloth. Among many purposes it was 
commonly used within the slave trade as 
material for clothing.

Salt was a highly valued commodity. 
Sales peaked when the Act of Union 
in 1707 enabled free trade to England. 
Fortunes reversed with the repeal of salt 
duty, when continental salt flooded the 
market. 

At the turn of the twentieth century tens 
of thousands of herring boats fished in 
Scottish waters. This overfishing saw the 
industry’s collapse and subsequent ban, 
recently overturned. After many years of 
tight controls, Silver Darlings1 are only 
just returning. 

The Fair Play jars design alludes to 
Calton Hill’s invisible history and the 
part it played in imports and exports, 
weights and measures, guildhalls and 
trade unions, and a gradual move 
towards better practice - fair play. 

The jars are produced in a series of six 
Edinburgh imports and exports: Coffee, 
Tobacco, Demerara, Linen, Salt and 
Silver Darlings. —Katy West

1. Otherwise known as herring.

Fair Play — Katy West

Prototype Fair Play jar research and development
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Katy West lives and works in Glasgow. Her purposeful 
ceramic homewares cleverly balance an economy of design 
with a desire to draw meaningful narratives from a range 
of objects, furniture, lighting and tableware. Within 
each piece, a connection between architectural ornament 
and utilitarian purpose is legible. Whether a glazed 
earthenware pendant light or a porcelain jar, the formal 
language of our vernacular built environment is carefully 
translated into decidedly functional pieces.

Fair Play — Katy West

Margot from Edinburgh holds 
the ‘Salt’ Fair Play jarPrototype Fair Play jar research and development



A visitor captures the Edinburgh skyline, 
standing on the National Monument, Calton Hill



Amanda Game

SECULAR SOUVENIRS: 
EXPERIENCING CRAFT IN 

A TWENTY-FIRST CENTURY 
CITY OBSERVATORY 
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In their 2011 catalogue The Inventors 
of Tradition, Atelier E.B1 describe 
Scottish fashion as “precise, inspired 
and underappreciated.” This elegant 
definition could be applied to a whole 
network of small Scottish studios – 
often collectively identified under the 
heading of ‘craft’ – that continue to 
demonstrate that material knowledge 
and practical skills are a core part of 
critically intelligent art and design. A 
collaboration between Collective and 
Panel demonstrates new visibility for 
this kind of resourceful studio practice 
through the commission of a batch-
produced collection of objects marking 
the launch of Collective on Calton Hill, 
Edinburgh. Glasgow curatorial team 
Panel has produced the project, drawing 
on their recognised interest in linking 
contemporary artists and designers to 
the history and practice of making in 
Scotland, as shown in recent projects 
such as Ley Lines2. Five individuals 
based, or formerly based, in Scotland – 
many with links to Collective, which was 
founded in 1984 to support experimental 
artist-led projects in response to the city – 
were invited to create designs drawing on 
the different historical, geographical and 
social contexts of Calton Hill, Collective 
itself and the city of Edinburgh. The 
result is a unique collection for sale in 
the shop – Collective Matter. 

There is a long history of making 
commemorative objects that draw 
on local craft and industry here in 
Edinburgh. The city has attracted cultural 
tourists in ever growing numbers since 
the early nineteenth century, when the 
original foundations were laid for the City 
Observatory building in 1818. This flood 
of people and money (current figures 
suggest tourism is now worth £1.46 
billion3 to the city annually) is attracted 
by a city whose appearance,  

and institutions, are founded on a 
particular historical and neo-classical 
character. This definition of human 
culture is nowhere more precisely 
symbolised than by the monuments 
on Calton Hill, in particular the 
National Monument. Locally known 
as ‘Edinburgh’s Disgrace’, this half-
completed portico of classical columns 
was originally commissioned as a national 
memorial to the Napoleonic wars, but 
remained unfinished when the money 
ran out. In 1825, Watsons Pottery in 
Prestonpans were producing a series of 
plates printed with picturesque views of 
Edinburgh. In 1841, the ‘Modern Athens’ 
dinner service, which included two views 
of Calton Hill and its buildings, was a 
best-selling item for J. Jamieson and Co 
and Bo’ness Pottery.4

One distinction of this Collective Matter 
x Panel collection is that it is less views 
of, more views from the hill that are 
featured in the designs. So, for example, 
the Stargazers scarf designed by Glasgow-
based artist Mick Peter, woven by Alex 
Begg & Company, Ayr, pictures two 
female astronomers. Viewing a shooting 
star, the two women are graphically 
rendered in a style reminiscent of black 
and white newspaper cartoons. The 
Sextant silver necklace designed by 
another Glasgow-based artist, Rachel 
Adams, made in the Edinburgh studio of 
jeweller Elizabeth Jane Campbell, reveals, 
in its form, something of the practical 
history of the observatory as a site. For 
instance, the observatory once provided 
accurate time to Leith shipping by 
measuring the transit of stars through the 
local meridian with a transit telescope.5 

By encouraging each artist and designer 
to research the site, Panel has enabled 
them to unlock some of the human 
histories of thought and practical Glazed white earthenware plate with a sepia 

transfer-printed central design showing 
the Royal High School, Edinburgh and the 
Calton Hill, by J. Jamieson, Bo’ness, 1841
© NATIONAL MUSEUMS SCOTLAND
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endeavour that are embedded in the 
stone monuments, material documents of 
often forgotten histories. The tradition 
of ‘vedute’ (view-laced) souvenirs – 
characterised in the aforementioned 
printed plates and in the numerous 
photographic reproductions of Edinburgh 
monuments – tend to distance and 
disconnect the buyer from the complex 
web of local relationships that exist 
between people and their social and 
geographical environments. This project 
is, intentionally, revealing these networks 
through both the design and contextual 
presentation of the commissioned objects. 

The Monuments mobile by photographer 
Alan Dimmick, manufactured by Flensted 
Mobiles in Denmark, may appear to 
return us to the ‘vedute’ tradition, with 
specially commissioned new photographs 
of four of the hill’s monuments. However, 
Dimmick’s images differ in two ways from 
the general mass of postcard souvenirs. 
Firstly, the images are black and white, 
echoing a long-upheld tradition of 
photographing museum objects without 
colour to invite a more careful reading 
of the object. Secondly, the image of 
the National Monument, for example, is 
shown full of people posing under the 
pillars being photographed – a sight 
available daily to anyone visiting the hill. 
The contemporary role of the monuments 
as players in making Edinburgh a 
valuable tourist destination is highlighted. 
The craft of the photographer is also 
given different life as a mobile – and there 
is something pleasing about the object, 
the intermediate technology of material 
images slowly in motion as critical 
contrast to the fleeting blur of instant 
capture video via a million mobile phones. 

The artist recast as locally-articulate 
product designer follows a wider recent 
trend in the arts. Katie Schwab, whose 
works to date have included designs for 
furniture, ceramic tableware and textiles 
(highlighted in her project for Collective’s 
Satellites programme 2016, Together in 
a Room) exemplifies this free movement 
across disciplines. For this project, she 
has designed a waxed cotton poncho. She 
references the cross-disciplinary, hands-
on design ethic of twentieth-century 
collective training grounds such as the 
Bauhaus in Germany and Black Mountain 

College in America. From here, her 
work examines the historical moments 
when crafts such as weaving, and artists 
such as Anni Albers, became part of the 
knowledge base that underpinned the 
renaissance in design-led, industrial-
scale production. 

Schwab has sourced her poncho material 
from Halley Stevensons in Dundee, 
leading manufacturers of weatherproof 
fabrics. In the process, she uncovered 
the embedded history of waxed cotton 
in the nautical trades – for example, 
flax sailcloth was steeped in fish oil to 
waterproof it. Practical invention in 
everyday contexts is emphasised here, 
which is a key concept associated with 
studio crafts. Meanwhile, the fabrication 
of the ponchos by Greenhill Clothing 
in Coatbridge who, like Alex Begg & 
Company in Ayr, retain flexibility to  
work on design-led short production  
runs to high quality standards, builds 
dialogue between studio and factory, 
supporting local knowledge and 
livelihoods. This dialogic approach to 
supporting different forms of quality 
making in Scotland has been given 
growing profile in recent years through 
the innovative Make Works project.6

Katy West, a maker specialising in 
ceramics, has designed a series of storage 
jars inspired by the historically-traded 
goods of the Leith ships kept to time 
by Calton Hill astronomers. Glasgow-
based West regularly uses her practical, 
technical and intellectual knowledge of 
modern ceramics and their contexts as 
a tool with which to make productive 
connections – in education, in industry 
and in cultural institutions. The jars 
are produced by a network of small 
ceramic manufacturers in Stoke-on-
Trent including Brunswick Ceramics 
(producers of the recent Barnaby Barford 
project at the V&A). 

The Collective Matter x Panel collection 
is a well-crafted contribution to 
the potentially productive trade in 
locally-sourced souvenirs. The project 
exemplifies not only the key skill of 
material knowledge as a foundation for 
intelligent design but the equal, and often 
less articulated, importance of inviting 
makers to act as creative producers 

to amplify the contexts in which skill 
and expertise is both seen, valued and 
understood. The collection draws on, and 
makes visible, the hands-on knowledge 
and imagination of independent Scottish 
artists and designers, highlighting 
the value of making new links to the 
history and practice of contemporary 
manufacture. 

Souvenirs belong to a tradition of object-
making which, as well as swamping the 
world with crudely fashioned products 
(Roman pearls, Taiwanese-made Scottish 
dolls), has also fostered innovative design 
and quality making more generally within 
local contexts: The Duke of Sermoneta’s 
classical jewellery designs for Castellani; 
Radi’s revival of the Venetian glass trade 
as part of Salviati7 or, closer to home, the 
work of designers such as Bernat Klein, 
who revitalised traditions of woven tweed 
in the Scottish Borders. The interesting 
friction that Collective has created by 
moving its “intentionally public”8 and 
critical art projects to the symbolic heart 
of institutional Edinburgh – Calton Hill 
and its monuments – opens a space for 
new cultural thinking in the city that can 
reconnect the often fragmented fields of 
trade, innovation, material knowledge 
and creative thought. 

NOTES

1. Atelier E.B/Panel, The Inventors of Tradition 
(London: Koenig Books, 2011), p. 14 
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2017–18
3. http://www.investinedinburgh.com/industry-
strengths/tourism/ (accessed January 2018)
4. Godfrey Evans, Souvenirs (Edinburgh: NMS 
Publishing, 1999), pp 43-44
5. Richard J. Williams, ‘Towards a City 
Observatory’, from Towards a City Observatory:  
Constellations of art, collaboration and locality, 
edited by Kate Gray (Edinburgh: Collective, 2017), 
p.201 
6. https://make.works/about  
(accessed January 2018)
7. Evans, p. 28
8. Kate Gray, ‘A Complex Panorama’, from 
Towards a City Observatory: Constellations of art, 
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ALEX BEGG & COMPANY

Alex Begg & Company produces 
luxurious cashmere scarves and throws 
for the Begg & Co. brand as well as for 
some of the world’s most prestigious 
fashion houses. Established in 1866 
and using high quality craft production 
techniques that have changed little in 
that time, Alex Begg & Company weave 
the world’s finest cashmere and cashmere 
blended accessories.
alex-begg.co.uk

ELIZABETH JANE CAMPBELL

Elizabeth Jane Campbell graduated from 
Edinburgh College of Art in 2013, and 
then spent a year as Artist in Residence 
at Glasgow School of Art before 
establishing her own studio in Edinburgh. 
As well as developing her own work, 
which has been exhibited across the UK 
and abroad, Elizabeth has been part of 
several collaborative projects. Elizabeth’s 
work can be seen in the permanent 
collection at The National Museum of 
Scotland in Edinburgh.
elizabethjcampbell.co.uk

FLENSTED MOBILES

Flensted are probably the world’s best-
known makers of decorative mobiles. 
From their base on the island of Funen 
in Denmark they produce a wide range 
of mobiles that include iconic abstract 
designs and famous characters.
flensted-mobiles.com

FLUX LASER STUDIO

Flux Laser Studio is a laser cutting, 
engraving and vinyl plotting facility 
based in Glasgow’s creative hub, The 
Whisky Bond. The studio provides 
one-on-one laser cutting and engraving 
services, guided by specially trained and 
experienced technicians. Flux is available 
to hire and also takes on outsourced 
designing and laser commissions.
fluxlaserstudio.co.uk

GREENHILL CLOTHING

Greenhill Clothing are a cut and sew 
fashion garment manufacturer. Orders 
can range from small-scale (less than 
50 garments) to over 1000. Items made 
include clothing, apparel, bags, jackets, 
accessories and costume. Greenhill 
Clothing has been running in Coatbridge 
for seventeen years. No website, pick up 
the phone! 
01236 602945

HALLEY STEVENSONS

Halley Stevensons are the leading 
manufacturers and innovators in waxed 
cotton and weather-proofed fabrics. All 
dyeing and finishing is completed at their 
Baltic Works in Dundee. 
waxedcotton.com

KATY WEST & Co.

Katy West & Co. is the label under 
which designer Katy West produces 
collaborative work in ceramic. For Fair 
Play, West worked with a network of 
producers in Stoke-on-Trent. 
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Collective Matter x Panel 
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Souvenirs of Calton Hill is a collection 
of products created by designers 
and artists for sale exclusively from 
Collective Matter x Panel

Souvenirs of Calton Hill 


